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History of Musical Theatre (TH 3322) Syllabus 
Spring 2009, T/R, 2-3:20, Theatre 209 
Dr. Greg White, Professor      
Tele: 512-245-2147     Office: Theatre 102    Email: gw16@txstate.edu 
Office Hours: By Appointment 
  
Course Objectives 
This course will examine the history, philosophy, and significance of one of the quintessentially 
American forms of performance—the musical theatre. The course will explore the context of the 
musical in the theatre throughout history and in the contemporary arts through a multicultural 
study of historical evolution. 
 
Required Texts 
Musical!: A Grand Tour— Denny Martin Flinn 
Broadway Musical: Show by Show— Stanley Green 
Rebels with Applause—Scott Miller 
 

Please Note: This is a reading intensive course. Completion of all assigned reading is 
required. Students will not be able to fully grasp the class discussions without investing the 
preparation time with the readings. The Flinn text will be the main focus for this course. The 
other texts are supplemental, but will be thoroughly covered throughout the semester. The 
semester calendar will help students manage their time when it comes to the readings. Look 
closely at the assigned readings. Reading ahead, outlining, and outside readings are strongly 
encouraged for successful contributions to and understanding of class discussions. 
 
Grading 

Quizzes     30 points 
Participation/Talking Points Cards 10 points 
Musical Viewing Reports  10 points 
Contemporary Broadway Presentation 10 points 
Final Exam    40 points 

 
Methods of Evaluation 
1. Quizzes     

Daily quizzes will monitor the students’ reading comprehension. Quizzes may focus on 
any aspect of the course including reading assignments, lectures, and multimedia components. 
Quizzes will total up to 40 points (40% of your grade). Extra credit questions will be available, 
permitting the student to earn a “perfect” score even if some quizzes are missed or some 
questions are answered wrong. Quizzes missed because of tardiness or absence may not be made 
up. 
 
2. Participation 

Performing arts classes work best when all participants are engaged and involved. 
Participation means joining in on class discussions, engaging in critical thinking, posing 
questions about related materials, doing extra research on subjects of interest, volunteering for 
projects with other students, and making class presentations. Students should willingly engage in 
all class activities, and bring texts, notes, writing utensils, etc. to every class. Although quizzes 
will give evidence of preparation, active participation is expected. 

During various classes throughout the semester, students will draw a Talking Points Card. 
The student will research the topic and come to the following class period prepared to relate 
specific information about the terms/individuals listed on the card (7-8 talking points). Students 
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will be expected to contribute to class discussions/lectures. Failure to do the research will result in 
a reduction of the student’s participation grade. 
 
3. Musical Viewing Reports 
 Through the course of the semester the student will be expected to view one of the 
following Musical Theatre films outside of class. Each student will submit a report on the film. 
Assignment sheets for the Viewing Reports will be handed out specifying format and content. 
 

FILMS APPROVED FOR VIEWING: 
    ANNIE GET YOUR GUN (Movie) 

CAROUSEL (Movie) 
GUYS & DOLLS (Movie) 
GYPSY (Movie or TV) 
HAIR (Movie) 
THE KING & I (Movie) 
THE MUSIC MAN (Movie) 
MY FAIR LADY (Movie) 
OKLAHOMA! (Movie) 
SHOW BOAT (Movie) 
SOUTH PACIFIC (Movie) 
WEST SIDE STORY (Movie) 

OTHER (OTHER SELECTIONS MAY BE PROPOSED) 
 
The Viewing Report due date is April 9, 2009. The project can be turned in at any time during the 
semester before the due date. 

 
4. Contemporary Broadway 2000-2009 Group Presentations   
 The Contemporary Broadway 2000-2009 Presentations will be presented to the class by 
small groups of students towards the end of the semester. Each group will be assigned a specific 
year of current musical theatre offerings to present (clearly & creatively) in class. Materials 
covered in the presentations and class discussions may be included on the final. Assignment 
sheets for the Contemporary Broadway 2000-2009 Group will be handed out specifying format 
and content. 
 
5. Final Exam 
 The final exam will be a comprehensive test covering all material from the semester. 
Material from all aspects of the course (readings, videos, lectures, viewing reports, talking points, 
quizzes, presentations, etc.) will be included. 
 
Attendance 
 Timeliness and presence are crucial to excellence in the performing arts. Each student 
will be allowed TWO absences before the final grade is affected. For each absence beyond this 
number the student’s final grade will drop a full letter grade. In addition to unexcused absences, 
three tardies or early exits will equal one absence.  
 The only university-recognized excused absences are for participation on official 
university business. Participation in official university business must be documented by a written 
notice from the sponsoring faculty or staff member. It is the student’s responsibility to notify the 
professor to notify the professor of any university business in writing. Students who miss for any 
reason will be expected to make arrangements for making up any missed work.  

The official attendance record (sign-in sheet) is maintained by the professor. If a student 
arrives after the professor has taken attendance the student must be responsible to approach the 
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professor at the end of class to make certain that he/she has been marked present. Also, please do 
not sign in for another student.  

Always contact the professor if you have advance knowledge of missing class. NEVER 
miss class when other students are depending on you or when a project is due. Only “life and 
death” circumstances will apply. 
 
Late Work 

Late work will receive a lowering of a full-letter grade per day that the assignment is late. 
Assignments are due in class on the due date. Assignments turned in later in the day will be 
penalized. Sending an assignment via email to the professor is not appropriate. 
 
Plagiarism/Cheating 
 Neither plagiarism (offering the work of another as your own without proper 
acknowledgement) nor any form of cheating will be tolerated. Students found to violate these 
standards of integrity are liable to serious consequences, including suspension and/or course 
grade of “F”. We will take daily quizzes. Do the reading and come up with your own answers. No 
cheating! Please note: cutting and pasting anything from the internet is plagiarism. 
 
Civility in the Classroom 

Students are expected to assist in maintaining a classroom environment that is conducive 
to learning. In order to assure that all students have an opportunity to gain from time spent in 
class, students are prohibited from using cellular phones, laptops, eating or drinking, making 
offensive remarks, reading unrelated materials, sleeping, or engaging in any other form of 
distraction in the classroom. 

 
Make sure you turn off cell phones when entering the classroom. No texting in class. 

 
Expectations 

Since all readings, assignments, projects have been communicated in advance all work is 
expected to be turned in on time. This class will demand a great deal of your time and energy, 
especially in the readings and various projects. Plan your time accordingly and stay well ahead of 
all of the deadlines!  For performing artists, opening night is a hard and fast deadline that cannot 
be changed—it will serve you well to work comfortably within the class deadlines. 
 

Learn something new and grow EVERY DAY. 
 

Take this time to focus yourself as an actor, singer, dancer and a “student of life”.  
 

Become the caliber of student YOU admire. 
Become the caliber of professional YOU admire.  

Become the caliber of person YOU admire. 
 

Don’t envy a good performer, BE ONE. 
 

The Texas State Department of Theatre & Dance maintains that a vital part of your education is 
training in professional behavior. Among the traits of successful professionals are preparation, 

punctuality, collegiality, courtesy, and integrity. We expect that you will cultivate and 
demonstrate such behavior in all of your work—studio, classroom, and performance alike. 
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MY SCORES FOR MUSICAL THEATRE HISTORY 
 
Quizzes (The professor will give quizzes totaling up to 40 points; extra credit questions will be 
available, permitting the student to earn a “perfect” score even if some quizzes are missed or 
some questions are answered wrong.) 
 
Quiz dates and Scores: 
_____________________________________________________________ 
_____________________________________________________________ 
_____________________________________________________________ 
_____________________________________________________________ 
_____________________________________________________________ 
_____________________________________________________________ 
 

TOTAL POINTS FOR QUIZZES                   ____/30 
 
Participation/Talking Points Cards             ____/10  
 
Contemporary Broadway 2000-2009 Presentation           ____/10 
 
Musical Viewing Reports              ____/10 

 
Final Exam         ____/40 
 
Extra credit (Extra credit points increase my total points earned  
but do not change the total points possible in the course.) 
Extra credit dates and points:__________________________ 
_________________________________________________       ____/Extra 
 
TOTAL POINTS EARNED FOR THIS COURSE       _____/100 
 
Dates I was tardy or missed class (Note: The official attendance record is maintained by the 
professor; if a student arrives in class after the professor has taken attendance, it is the student’s 
responsibility to approach the professor at the end of class to make certain that he/she has been 
marked present.):___________________________________________________ 
_________________________________________________________________ 
________________________________________________________________ 
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History of Musical Theatre—Calendar  
(subject to change) 
 

1/20    Introduction/Why Study Musical Theatre History? 
Who Am I? (Cultural Exploration Introduction) 
Syllabus  

 
1/22  Early Forms, Intro & Ch 1-3 
 
1/27  Comic Opera & The Beggar’s Operas, Ch 4-5 
  The Black Crook & Operetta (“The Big Three”), Ch 6-7 
 
1/29  Gilbert and Sullivan (supplemental reading) 
  “Topsy-Turvy” 
 
2/3  Revues & George M. Cohan, Ch 8-9 
  “Yankee Doodle Dandy” (Americanism Personified) 
  “Words & Music”: Kern & The Princess Musicals, Ch 10 
 
2/5  The Cradle Will Rock, M: Ch 1 
  Art As Social Action   
 
2/10  Who Am I? (Cultural Exploration/Family History Presentation) 
  Immigration/Defining Americanism 
 
2/12 Show Boat, Ch 11 

Porgy & Bess & George Gershwin, Ch 12 (Outsider Theories: Jewish  
Perspective, African American Perspective 
 

2/17  1930s Musicals, Cole Porter, Kurt Weill (supplemental reading) 
  Brecht & Weill: “Art As Social Action” 
 
2/19  Rodgers & Hart, M: Ch 2 
  Rodgers & Hammerstein, Ch 13 & M: Ch 3 
   
2/24  “We Know We Belong to the Land” (Oklahoma! Rodgers and Hammerstein:  

National Perspective, Jewish Perspective, Native American Perspective) 
 
   “You’ve Got to Be Carefully Taught”: The Politics of Race in Rodgers and  

Hammerstein's South Pacific (Andrea Most) 
  (Small Group Presentations) 
 
2/26  Rodgers & Hammerstein: The Sound of Movies (Video) 
 
3/3  1940s Musicals, Green & Supplemental Reading 
 
3/5  1950s Musicals, Green & Supplemental Reading 
 
3/10  West Side Story & Jerome Robbins, Ch 14 
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3/12  “Just ‘Another Puerto Rican With a Knife’ Racism and Reception on the Great  
White Way” (Judith A. Sebesta)  

 
“A Problem Like Maria”: Queer Theory in 1960s Heroines (Stacey Wolfe) 

  (Small Group Presentations) 
 
3/17  Spring Break (No class) 
 
3/19  Spring Break (No class) 
 
3/24  Sondheim, Kislan: Ch 9 (supplemental reading) 
  Sondheim, M: Ch 4 
 
3/26  1960s Musicals, Green & Supplemental Reading, M: Ch 5-6   
  1970s Musicals, Green & Supplemental Reading 
 
3/31  A Chorus Line, Michael Bennett, Ch 15 
 
4/2  Alternative Categories of the Musical, Ch 17-20 

 
4/7 Tony Awards/Drama Desk Awards—Historical “Inequalities”?  

(Process, Criteria, Etc.) 
 
4/9 The World Stage: The British Invasion/Cameron Mackintosh/1980s Musical 

Theatre 
The British Invasion, Lewis: Ch 12-13 (supplemental reading) 

  Recent Groundbreaking Musicals, M: Ch 7-10 (Small Group Presentations)  
  Viewing Report Due   
 
4/14  1980s Musicals, Green & Supplemental Reading  

AIDS, Drugs, and Show Tunes: Rent and Musical of the 1990s (Green & 
Supplemental Reading) 

 
4/16  “Broadway the Golden Age” DVD  
 
4/21  Contemporary Broadway 2000-2004 
  Presentations  
 
4/23  Contemporary Broadway 2005-2009 
  Presentations  
 
4/28 Broadway Globally (Think Global, Act Local): Broadway Cares, Broadway 

Barks, Broadway Bares, Etc. 
 
4/30  Conclusion, Ch 25-26 & Finale Ultimo 

Course Wrap-Up 
Review for Final 

 
Final   Thursday, May 7, 2-4:30pm 
 


