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‘Advocating the mere tolerance of difference between 
women is the grossest reformism.  It is a total denial of the 
creative function of difference in our lives.  Difference 
must be not merely tolerated, but seen as a fund of 
necessary polarities between which our creativity can 
spark like a dialectic.  Only then does the necessity for 
interdependency become unthreatening.   Only within that 
interdependency of different strengths, acknowledged and 
equal, can the power to seek new ways of being in the 
world generate the courage and sustenance to act where 
there are no charters. . . Community must not mean a 
shedding of our differences, nor the pathetic pretense that 
these differences do not exist.’  --Audre Lorde, ‘The 
master’s tools will never dismantle the master’s house’, 
Sister outsider. 
 
‘Life always offers us two possibilities,’ the grandmother 
said after she was completely caked in mud, ‘day and 
night, the eagle or the serpent, creation or destruction, 
punishment or mercy, but there is always a third possibility 
hidden that unites the other two.  Find it.’  --Laura 
Esquivel, Malinche. 
 
 

 
Course description:  We shall examine and critically reflect upon many of the 
images of women prevalent in Western culture.  Special attention will be placed 
upon their fragmentary and conflictive character.  Examples will be drawn from 
films, literature, visual arts, and popular music. 
 
 
Required text: The reading material for the course will be found either at the 
library’s e-reserve site or at our course TRACS site. The e-reserve is password 
protected; instructions for accessing e-reserve can be found in the Syllabus 
section of the TRACS site.  Please let me know if you have any difficulty logging 
in to either TRACS or e-reserve. 
 
 
Course requirements: 
 

• There will be two in-class essay examinations worth 30% each.  Further 
information about the exam will be posted at TRACS at least two weeks in 

 
Instructor: Audrey McKinney 
 
Office: Psychology 134 
 
Office hours:   
    TTh  12:30-2:00 
    W 2:30-3:30 
    and by appointment. 
 
v: 245.2047 
f: 245.8335 
e: amckinney@txstate.edu 
 

 Feel free to pose 
questions by email; I WILL 

respond in a 
timely fashion. 

 
 



advance of the examination date.  There will be some opportunities both 
on the first and the second examination to earn points in advance. 

 
• A course notebook will contribute to 30% of the final grade. You must 

have at least eight entries in your notebooks by the close of the semester. 
Each of the first seven entries should be one-to-two-pages in length, and 
the final entry should be three. Instead of a notebook, students may 
choose to construct a 'zine, website, blog, podcast or PowerPoint over the 
course of the semester. Please see me for details and examples.   

 
 The notebook will be due three times during the semester.  There will be 
 penalties imposed if notebooks are turned in after the due date.  Five 
 points will be deducted from the final grade for each infraction. If the final 
 version of the notebook lacks the required eight entries, then twelve points 
 will be deducted for each missing entry. 

 
• Class attendance and participation will comprise 10% of the final grade. 

All students are encouraged to contribute in an informed and thoughtful 
fashion to the discussion in class.  

 
 
 
 
 
 
 
 
 
 
Course structure:  The course sessions will include mini-lectures, but 
considerable emphasis will be placed on in-depth discussion.  It is imperative that 
you complete the assigned readings before the class session during which they 
will be discussed. 
 
 
Course objectives: 
 

• to explore and critically interrogate interconnections between conceptions 
of femininity and assumptions about ethnicity, sexuality, class, and 
nationality 

• to recognize the philosophical and historical roots of prevailing images of 
women and femininity  

• to explore critically the dynamic interplay between conceptions of 
masculinity and femininity 

• to provide tools for the theoretical analysis of divergent expressions of 
female gender(s) 

Students with special needs (as documented by the Office 
of Disability Services) should identify themselves to me at 

the beginning of the term. 
 



 
 
 

Course readings and due dates 

 
 
Week I.  30 August.  Introductory remarks/logistics. 
 
Week II.  6 September.  Recognizing and re-thinking dichotomies. 
 

Elizabeth V. Spelman, excerpts from ‘Woman as 
 body: ancient and contemporary views’,  only  
 pp. 111-119. 
Claire Chow, excerpts from Leaving deep    
 water.   
 Sandra Guzman, ‘Joy of being nueva   
      Latina’. 
Jennifer Camper, Ramadan.   
Toi Derricotte, excerpt from The black notebooks.   

     TRACS:  RESOURCES:  WEEK II READING. 
       Recommended:  The Bliss Broyard story on NPR.   
     TRACS:  RESOURCES:  WEEK II READING. 
 
• Musical selection  
 
  Esperanza Spalding.  
 
  NOTE:  ALL MUSICAL SELECTIONS ARE OPTIONAL AND CAN 
  BE FOUND IN THE ‘MUSIC SELECTIONS’ FOLDER IN THE  
  RESOURCES AREA OF OUR TRACS SITE. 
 

 
Week III.   13 September.   Masculine/Feminine//Male/Female:  What is a woman 
anyway? 

 
  Cheryl Chase, ‘Affronting reason’. 
  Kay Martin and Barbara Voorhies, excerpts from Female of the  
   species.   
  Betsy Lucal, ‘What it means to be gendered me:  life on the   
   boundaries of a dichotomous gender system’.   

 Sound educational practice requires flexibility, and, based upon developing 
events or the need to pursue specific topics further, I may change reading 

assignments during the semester.  All changes will be announced in advance in 
class and via email and will be posted as an announcement at our TRACS site. 

 

 Unless 
otherwise noted 

the assigned 
reading is 

available at e-
reserve. 

 



  Rutu Modan, ‘Queen of the Scottish fairies’.   
  ‘Where the bois are’ 
  Mike Godwin, ‘Crossing the net:  gender swapping on line’. 
  ‘Definitions of transgendered terms—What are you?’  TRACS:   
   WEEK III  
 
  Recommended: 
 
  Colin Thomas, ‘Beyond the binaries’. TRACS:  WEEK III    
  ‘When she earns more, he aims to please’ 
 
  Recommended viewing:   
 
  Max (dir:  Monika Treut) 
  The aggressives (dir. Daniel Peddle) 
  Shinjuku boys (dir. Kim Longinotto and Jano Williams) 
 
• Musical selections  
 
  Nancy Kwan/BJ Baker, (I enjoy being a girl) 
  Aretha Franklin ((I feel like a) Natural Woman) 
  Tribe 8 (Estrofemme) 
  And more . . . 
 
 

Week IV.  20 September.  Good girls/bad girls (and the occasional bad boy). 
 

 
  Barbara Welter, ‘The cult of true womanhood:  1820-1860’.  
  Malvina Shanklin Harlan, excerpts from Some memories of a long  
   life, 1854-1911.   
  Shirley Carlson, ‘Black ideals of womanhood in the late Victorian  
   era’.  
  Arlene Stein, ‘The year of the lustful lesbian’.  
  ‘The trouble when Jill becomes Jack’. 
  ‘Babies to heroes:  a field guide to Big-Screen men’.   
 
• Musical selections 
 
  ‘Someday my prince will come’ (from Snow white)    
  Ani di Franco, ‘In or out’ 
  Christina Aguilera, ‘It keeps gettin’ better’ 
  Fiona Apple, ‘Criminal’ 

 

 NOTEBOOK DUE (2 entries):  20 September 
 



Week V.  27 September.  Pocahontas, Malinche, and the Virgin of Guadalupe. 
 
  Rayna Green, ‘The Pocahontas perplex:  the image of Indian  
   women in American culture’.   
  Pocahontas folder.  TRACS:  WEEK  
  Virgen de Guadalupe folder. TRACS:  WEEK V  
  Malinche folder.  TRACS:  WEEK V  
  Gloria Anzáldua, ‘Coatlalopeuh:  she who has dominion over  
   serpents’.   
 
• Musical selections   
 
  Chavela Vargas, ‘La llorona’  
  Lola Beltrán (with Lucha Villa), ‘Pelgaria Guadalupana’ 
  Lila Downs, ‘Malinche’    
 

 
Week VI-VII.  4-11 October.  Eve 

 
  John Phillips, excerpts from Eve:  the history of an idea.   
  Excerpts from The Book of Genesis.  TRACS:   WEEK VI    
  Excerpts from The Quran.  TRACS: WEEK VI  
  Alix Olson, ‘Eve’s mouth’ (lyrics) and/or Alix Olson, ‘Eve’s mouth’  
   (performance).  TRACS: WEEK VI 
  Ai, ‘The mother’s tale’.  
  Lucille Clifton, ‘Eve thinking’.  
 
   
  Recommended reading/viewing:   
 
  YouTube selection:  Adam & Eve  & the serpent TRACS:    
   WEEK VI 
  R. Crumb, excerpts from The book of Genesis illustrated.   
 
• Musical selections 
 
  Meshell Ndegéocello (‘Adam’ and ‘Eve’)  
 

 

 
 
 
 

 FIRST EXAMINATION:  Tuesday 11 October 



Week VIII.  18 October.  Just say no:  good girls and sex. 
 
  Mary Gaitskill, ‘On not being a victim’.   
  bell hooks,  ‘Seduced by violence no more’.   
  The Antioch College Sexual-Offense Policy. TRACS: WEEK VIII  
  Keesa Schreane, ‘Appraising God’s property’.   
  Julie Dash, ‘The quiet blessings’ (excerpt from Daughters of the  
   dust).  
  Elissa Nelson, ‘Girl picnic’.  
  Muelenhard and Peterson, ‘Wanting and not wanting sex:  the  
   missing discourse of ambivalence’.  
   
 
• Musical selections   
 
  Sophie Hawkins, ‘Damn, I wish I was your lover’ 
  Katy Perry, ‘I kissed a girl’ 
  Tracy Chapman, ‘Give me one reason’ 

 
 

 
 
 
Week IX.  25 October.  Women and creativity, Part I.  The productive body/self, 
motherhood, and the family. 

   
  Diamanda Galas on mothering. TRACS:  WEEK IX     
  Handout on Sara Ruddick’s ‘maternal thinking’. TRACS:  WEEK IX 
  ‘Why I don’t ever want to be a mother’. TRACS:  WEEK IX 
  Patricia Hill Collins, ‘The meaning of motherhood in Black culture  
   and Black mother/daughter relationships’.  
  Rachel Pepper, ‘Beyond white picket fences’. 
  Dympna Ugwu-Oju, ‘Should my tribal past shape Delilia’s future?’ 
  Sonia Shah, ‘Tight jeans and chania chorris’.  
  
• Musical selections 

 
  Sheila Chandra, ‘Mother and child’ 
 
 
Week X-XI.  1,8 November.  Women and creativity, Part II.  Angry women—in 
myth story and song. 

 

 

 NOTEBOOKS DUE (5 Total entries):  18 October 
 



  Medusa folder.  TRACS:  WEEK X 
A. S. Byatt, ‘Medusa’s ankles’.   

  Handout on Elizabeth Spelman’s analysis of anger (in class). 
 

• Musical selections 
 
  Nina Simone, ‘Pirate Jenny’ and more. . .  

 
 
Week XII.  15 November.  Women and creativity, Part II.  The body adorned, the 
body adorable. 
 

  Guest lecture (tentative):  “Josephine Baker and video ho’s” (Dana  
   Pedersen) 
  bell hooks, excerpts from Black looks:  race and representation. 
 

Week XIII.  22 November.  Women and creativity, Part III.  The body adorned, 
the body adorable re-visited. 
 
 

  Youtube selections:  Jennifer Aniston for L’Oreal and Jennifer  
   Lopez for L’Oreal TRACS: WEEK XIII     
  ‘Beyoncé the pale’.  TRACS: WEEK XIII      
  Boi hair’.   TRACS:  WEEK XIII  
  Noliwe Rooks, excerpts from Hair raising. 
  India.Irae, ‘I am not my hair’. 
  ‘The white complex’.  TRACS: WEEK XIII      
  Hanah Al-Shaykh, ‘Inside a Moroccan woman’s bath’.   
 
  Recommended viewing:  Good hair (dir. Jeff Stilson) 

 
Week XIV.  29 November.  Review and reflections. 
 
  Leslie Marmon Silko, ‘Yellow woman and a beauty of the spirit’. 
  Maya Angelou, ‘And still I rise’.     

 
 
 
 

 
 
 
 

 SECOND EXAMINATION:  8 November 
 

 NOTEBOOKS DUE (8 Total entries):  1 December 

 



       Further information on notebooks (‘Zines, blogs, podcasts, etc.) 
 
You will have considerable latitude in your notebooks (‘zines, blogs, podcasts, 
etc.) and are encouraged to craft your own topics. Your notebooks can contain a 
variety of media (e.g., collage, photography, poetry, drawings); the only proviso is 
that the entries should connect in direct ways to the themes and issues we are 
exploring throughout the course. 
 
The notebooks are to be turned in three times during the semester; you will 
receive a provisional grade on your notebook the second time it is turned in, and 
a final grade the third time it is turned in. (Those who are doing podcasts, 
Youtube videos or websites will meet the two deadlines by turning in evidence of 
progress on your chosen projects.) 
 
When evaluating the notebooks, I will look for thoughtfulness, creativity, and 
engagement:  try to tackle topics and ideas that interest you, and stretch your 
thinking beyond a "knee jerk" or superficial (glib) response to the topic you are 
considering. Feel free to deliver your own opinions; I am not looking for you to 
adopt a "party line", but do try to honor the complexity of the issues and themes 
you choose to address.   
 
When constructing topics on your own, you might consider the following lines of 
approach (though please don’t think that these are routes you must follow): 
 

• critically reflecting upon and extending material discussed in class. (What 
was left out of the classroom discussion? What didn't you agree with, and 
why? What insights or new ideas did you gain? What do you plan to think 
further about in the future?) 

 
• critically reflecting upon the reading assignments. (What new information 

did you gain from the reading? What didn't you agree with, and why?) 
 

• finding recent reports and articles in the media that illustrate topics 
discussed in the class and reading. 

 
• drawing connections between work done in other classes and the topics in 

our course. 
 

• illustrating the class discussion and reading with examples drawn from the 
arts (e.g., movies, literary fiction, visual arts, etc.) 

 
• finding Internet websites, blogs, YouTube videos that explore our course 

themes 
 
IMPORTANT NOTE:  if you make direct use of the words of others (e.g., by 
bringing in material from a website), you must provide proper citations.   
 



 
All students will be expected to adhere to the University Honor 

code, the full statement of which can be found at: 
 

http://www.dos.txstate.edu/handbook/rules/honorcode.html 
 
 
 


